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Abstract

Some topics about the coiffure and the headdress in Southeast Asian art

with the Indian Influences

Chedha Tingsanchali

This article is the part of the research entitled “The Role Indian Influence to the Dress of
Sculpture in Southeast Asian Art” funded by Silpakorn University Research Institute during the fiscal
year 2016.

There are three cases exemplified in this article

1. The study of the scattering of Indian artistic influence throughout Southeast Asia:
This article exemplifies the influence of the jewelry-decorations at the headgear for sculptures from
India to Southeast Asian art. The study reveals that the jewelry fashion has been popular throughout
the region without any limit from the religions nor-iconographic rules.

2. The study of the less-popular type of the coiffure or headdress in Southeast Asia:
This article focuses on the particular coiffure entitled Jatabhara with its limitation of usage in Southeast
Asian iconography. The 'study reveals that this particular coiffure is found only in Dvaravatl and
Pre-Angkorian Khmer schools and is limited-either to the figures decorating the horseshoed arches
or to the hermit representation of Siva

3. The study of the changing of function of the coiffure or-headdress in Southeast Asia:
This article focuses on the stylistic influence of the pointed crown called Karandamakuta from South
India to Javanese art and finally to'the early Angkorian Khmer art. The study reveals that the immediate
conversion of the Kirttamakuta in Khmer is the result of the insertion of Karandamakuta form Javanese
art.
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