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Abstract

The newly discovered art historical evidence in the Rayong River Basin'

Assoc. Prof. Dr. Praphat Chuvichean

Rayong’s art historical evidence was scarcely known to exist, yet the 2018 survey carried out in the
area of the Rayong River Basin, starting from Baan Khai District to Amper Muang Rayong, has obtained proof

and new insights as follows;

1. Sculptures in the early times of Rayong, for example the stone Buddha statue sitting in the atti-
tude of meditation found in Nong Kabok Temple in Amper Baan Khai, are small in size and made up of
comparable characteristics of the Buddha to those in the era of Funan or the early Dvaravati period during
the 11th-12th Buddhist century. This evidences a connection-the Rayong River Basin had with other ancient
archaeological sites in Southeast Asia. Furthermare, a piece of Ayutthaya-style red sandstone Buddha image
found at Baan Khai Temple could date backtothe 20th and 21st-Buddhist century. This shows that during

this time Rayong was already associated with the Chao Phraya River-Basin.

2. The architecture of Buddhist halls in the Rayong River Basin has the .complete picture of a tall
brick building with a tiered gable roof. The peaks.are aderned with decorative roof finials known as Chofah,
Bairaka and Hang Hong, altogether resembling a body. and tail of Naga with.a beak of Garuda. The main
architectural feature is' Chan Hub; a-front porch with a low surrounding,wall, which is influenced by late
Ayutthaya architecture. This style was maintained by-Rayong’s artisans-until circa 1957, hence a long-stand-

ing distinctive local characteristics of the Rayong River Basin.

3. Paintings in the Rayong River Basin.were discovered-in.Khot Tim Tharam Temple and Phra Malai
manuscripts. Rayong’s only one mural painting owns unique forms.and depicting techniques e.g. the use of
black fine lines with white background ‘and soft green coloring: It tells-the story of Mahanipata Jataka, ten
incarnations of Buddha, depicting both traditional and distinctive scenes. Further paintings were seen in the
manuscripts, many of which could be found in the area of Rayong River Basin e.g. Baan Lang Temple. Most
of them date back to the Rattanakosin era and use light or pastel colors. Main characters were carefully
drawn in a traditional way, while other supporting figures obviously portrayed the act of commoners. The

paintings discovered have proven existence of skilled artists in Rayong.

4. Rayong’s fine arts has the gold-painted scripture cabinet found at Baan Gao Temple as a significant
example. It was built on pig-legged stand, having scenes of Mahanipata Jataka illustrated on the doors. The
side walls depict the impurity of the body and Himavanta. The inscription “Made in 1789 by the abbot of
Baan Gao Temple” appearing on the lower frame dates the cabinet back to the reign of King Rama I. The
early-Rattanakosin-era artwork of Rayong is therefore used as a prototype model in further comparative

study.

1 The abstract is part of Rayong’s Cultural Database and Informatics Project, a subproject on arts and Rayong’s handicraft

under joint corporation between the faculty of Archeology, Silpakorn University and PTT Global Chemical Public Company Limited



